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. Play a full ff where indicated.

- Beginning: may use alternated sticking.

. mm1-3; Scale the diminuendo equally.

. Nexus between m2 & m3: smooth entrance to roll. (Entrance not too soft.)
. mm8-15: Don't slow down.

. m22: Alternated rolls recommended; . Each roll slightly louder.

- Rhythms must be precise...Rolls smooth; dynamics observed
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Notice the stylistic differences between the following works. Approach each piece individually considering tempo,

phrasing, articulations, and dynamics.
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Recit. Lento Vivo }: J = 88
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By doubling or tripling the number of bars rest, the following studies may be played with hand

tuned Timpani, with exception of No, 10 -13 - 19 - 22 - 23 - 24 - 28 - 29,

The following exercises may be played in a sitting position.
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