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COLONIAL FORGE 

HIGH SCHOOL  

BANDS 
presents 

Pre-Assessment Concert 
 

Director of Bands: Robert Gillette 

Percussion Instructor: Kevin Taylor 

 

February 25, 2020 

7:00 
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Program 
 

Concert Band 

March of the Irish Guard  Arr. James D. Ployhar  

Shenandoah    Arr. Frank Ticheli 

Kitty Hawk,1903   William Owens  

 (The Dream of Flight)    

 

 

Symphonic Band 

United Nations March  Karl King/Arr. James Swearingen  

Grace     Brian Balmages 

English Folk Song Suite  Ralph Vaughan Williams 

 1. March - “Seventeen Come Sunday”  

 2. Intermezzo - “My Bonny Boy”  

 3. March - “Folk Songs from Somerset”  

 

 

Wind Ensemble 

Marching Through Georgia   J.P. Sousa/Arr. K. Brion 

First Suite in Eb   Gustav Holst 

 1. Chaconne 

 2. Intermezzo  

 3. March 

Polka and Fugue  J. Weinberger/Arr. G. Bainum  

 From the opera “Schwanda the Bagpiper” 
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Upcoming Schedule 
FEBRUARY 2020 

SA 29  Thomas Dale HS   11:00 am - 11:00 pm Show Choir Competition (JE) 

MARCH 2020 

M 02  CF    6:00 – 8:00 pm Symphonic Band/Percussion Rehearsal 

M 02      CF    6:00 – 8:00 pm Symphonic Band/Percussion Rehearsal 

M 02  CF    7:00 pm Choir Concert Jazz Ensemble (End) 

TU 03  CF   NO SCHOOL *SUPER TUESDAY ELECTIONS* 

W 04  CF    6:00 – 8:00 pm Wind Ensemble/APE Rehearsal 

TH 05  Massaponax HS   2:30 - 7:15 pm Concert Band Assessment 

     Perform on stage @ 5:00 pm. 

TH 05  Massaponax HS   5:00 - 9:15 pm Symphonic Band Assessment 

     Perform on stage @ 7:00 pm. 

F 06  Massaponax HS   5:00—10:30 pm Wind Ensemble Assessment 

     Perform on stage @ 8:00 pm. 

SA 07  Manchester HS   11:00 am - 11:00 pm Show Choir Competition (JE) 

M-F  16-20   [Spring Break] 

APRIL 2020 

W-SU 01-05 Atlanta Georgia  SPRING TRIP 

TU 14 or 21 CF   7:00 pm  CFHS County Percussion Concert 

M 20  CF 6:00 – 8:00 pm Wind Ensemble/APE Rehearsal 

W 22  CF 6:00 – 8:00 pm Symphonic Band/Percussion Rehearsal 

TH-SA 23-25 Richmond Area  All Day  All State Band/Orchestra Event 

M 27  CF    6:00 – 8:00 pm Symphonic Band/Percussion Rehearsal 

TU 28  CF    6:00 – 8:00 pm Wind Ensemble/APE Rehearsal 

W 29  CF    6:00Call/7:00 Concert Spring Concert-CB/SB/WE 

MAY 2020 

M 05 CF   7:00 pm  CFHS Percussion Concert 

W-TH 06-07 Stafford HS Evening  Solo & Ensemble Festival 



14 

 

Marching through Georgia to... 

April 1 - April 5, 2020 

 

Plus  

More!!! 
*Possible Activities 
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PERSONNEL 

Concert Band 
Flute   Alto Sax   Trombone 

C’ynna Cannon  Rickie Bernal  Khyndal Elliott 

Anya Marshall  Kelvin Hamilton  Nathaniel Haas 

Shantell McElroy  Terence Johnson  Trevan Nix 

Kaniz Mendoza  Michael Blair  Brandyn Pacchelli 

Makayla Ruth   

AJ Sumner  Tenor Sax  Euphonium 

Judy Tang  Felipe Tueros  Andrew Joseph 

      Patrick Lydell # 

Oboe   Baritone Sax 

Henry Black  Noah Mitchell  Tuba 

Bryce Hough     Shjmara Harris 

   Trumpet  Jack Tenney 

Clarinet   Anna Bielawski 

Dorian Eller  Jason Haimovici  Percussion 

Rowan Flory*  Devin Jones  Cecil Agoe-Larbie 

Logan Parks  Aidan McDonald  D’Juan Byers 

Keilani Procopio  Aaron Mitchell  Hiro Carr 

Alexander Schad  Leyla Morrison  Jamal Cooks 

Jay’lenia Thomas  Kylie Ranson  Justin Durrette 

   Rachel Regling  Paris Ellerbee 

Bass Clarinet     Kaedyn Gabriel 

Austin Coburn  French Horn  Ethan Skees 

Isaiah Powell  Ellen Chown 

   Logan Kirmse    

   Lester McCollum 

   Hans Stone 

     *All-County Band 

     # All-District Band 
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PERSONNEL 

Symphonic Band 
Piccolo   Bass Clarinet  French Horn 

Nathaniel Ahwee-Marrah Emileigh Lutz #  Andrew Goben 

   Jackson McDonald #@ Alex Hardie *#@ 

Flute      Sofia Meador *#@ 

Nathaniel Ahwee-Marrah Alto Sax   Kait Priest *# 

Helen Choi  Pauly Herrera   

McKenna Connelly *#@ Emma Knepel  Trombone 

Joy Donald  Randall Quattlebaum Soniah Daniel 

Adaevia Jones  William Thomas  Ian Doepp *#@& 

Chovwe Onovae     Thomas Dowd 

Jaelei Spears *#  Tenor Sax  Shahir Mohsenyan 

   Noah Mitchell *#@ Ruke Onovae 

Oboe   Felipe Tueros   

Caroline Pearson *#@    Euphonium 

   Baritone Sax  Aiden Bohannon # 

Eb Clarinet  Fiona Brennan  Daniel Ramirez *#@& 

Emily Terlizzi *#@      

   Trumpet  Tuba 

Bb Clarinet  Brooke Drozdowski Brendon Miller 

Donovan Bast *#  Rae Mitchell  Ashton Watterson 

Jacob Jenkins *#  Chiamaka Onuorah  

Jones, Ericka  Alexander Schroeder Percussion 

Maci Landel #  Chloe Somohano  Mark Brahler 

Nicole Simpson *# Connor Van Skike  Hiro Carr 

Phoebe Somohano *#@    Lauren Doty 

Emily Terlizzi *#@ String Bass  Kaedyn Gabriel  

Keisha Thomas *# Michael Dean *#@ Jacob Lewis 

* All-County Band   # All-District Band  Josh Rollins  

@ All State Eligible    & All State Band 
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ASSESSMENT 
 Concert Attire. Tuxes/Concert Dresses. Black shoes and black socks. 

Free for anyone to attend. 

Percussion: remember to bring mallets and what we need for concert and sight-reading. 

We ARE NOT stopping for dinner on the way home. You are free to bring any snacks that 
you may want to eat after our performance.  

Concert Band 

Thursday March 5, 2020 @ Massaponax High School 

We perform on stage at 5:00 pm 

 Call time is 2:30 pm in the band room, dressed and ready to go. 

 We depart CFHS @ 3:00 pm. 

 We are leaving Massaponax @ Approx. 6:15 pm. 

 We should be back @ CFHS around 7:00-7:15 pm. 

 We will need 4-6 Chaperones for this group.  

Symphonic Band 

Thursday March 5, 2020 @ Massaponax High School 

 We perform on stage at 7:00 pm. 

 Call time is 4:45 in the band room, dressed and ready to go. 

 We depart CFHS @ 5:00 pm. 

 We are leaving Massaponax @ Approx. 8:00 pm. 

 We should be back @ CFHS around 8:45-9:15 pm.  

 We will need 4-6 Chaperones for this group.  

Wind Ensemble 

Friday March 6, 2020 @ Massaponax High School 

 Concert Attire. Tuxes/Concert Dresses. Black shoes and socks. 

 We perform on stage at 8:00 pm. 

 Call time is 5:00 pm in the band room, dressed and ready to go. 

 We depart CFHS @ 5:30 pm. 

 We are leaving Massaponax @ Approx. 9:30 pm. 

 We should be back @ CFHS around 10:15-10:30 pm.  

 We will need 3-4 chaperones for this group  
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WIND ENSEMBLE 

Polka and Fugue              Jaromir Weinberger 

            Arr. Glenn C. Bainum 

 Weinberger began seriously working on the opera Schwanda the Bagpiper in 
1924. Although excerpts from the opera (including the Polka from Act II, Scene 2, 
and the Fugue from the closing scene) had previously become successful concert 
pieces, the entire opera was first performed in Prague on April 27, 1927. The 
premiere was not noteworthy, but the revival in German (as Schwanda, der 
Dudelsackpfeifer) in Breslau, on December 16, 1928, was a sensation. Over 2,000 
performances were given in Europe between 1927 and 1931. In the next few years 
it was performed in cities around the world, including the New York premiere at 
the Metropolitan Opera House on November 7, 1931. For a time, Weinberger 
found himself both rich and famous. Polka and Fugue was introduced to Ameri-
can orchestra audiences in 1928 by the eminent Austrian-German conductor Erich 
Kleiber (a student and conductor in Prague in 1911-1912). The score for band was 
transcribed by Glenn Cliffe Bainum in 1928. 

The opera libretto, based on a Czech folk tale and adapted by Milos Kares from a 
play by Josef Tul, is a delightful mixture of humor, fantasy, satire, and realism. The 
story involves Schwanda, the master bagpiper, and Babinsky, a robber who leads 
Schwanda on a series of adventures. The polka is taken from a scene in which 
Schwanda plays for Queen Iceheart, who is waiting for someone who can melt her 
heart. His irresistible playing does the trick, and the queen and Schwanda decide to 
get married, sealing their vow with a kiss. However, Schwanda is already married 
to Dorota, so the marriage to the queen is canceled. In response to his wife’s ques-
tions of his fidelity, he cries, “If I have given the queen a single kiss, may the devil 
take me” -- and the devil does. He is rescued from hell, however, by Babinsky, 
who plays cards with the devil and wins everything he owns. He returns it all in 
exchange for Schwanda, who plays the fugue on his bagpipe before he leaves, so 
that the servants of hell may hear the playing of a master bagpiper. 
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PERSONNEL 

Wind Ensemble 
Piccolo   Bass Clarinet  French Horn 

McKenna Connelly *#@ Shuermain Lewis *# Alex Hardie %*# 

   Jackson McDonald #@ Sofia Meador *#@ 

Flute       Patrick Wood *# 

Helen Choi  Alto Sax 

McKenna Connelly *#@ Colton Conley #  Trombone 

Chovwe Onovae  Catherine Sams *  Kacey Chown 

Annabelle Short # Ethan Zimmerman * Jake Israel *#@ 

Jaelei Spears *#     Nathan Jones # 

Alexa Young  Tenor Sax 

   Pauly Herrera  Euphonium 

Oboe   Noah Mitchell *#@ Ian Doepp *#@& 

Caroline Pearson *#@    Morgan Petoskey * 

   Baritone Sax 

Bassoon   Maggie McHaty  Tuba 

Lucas Aberg *     Logan Bennett # 

   Trumpet  Noah Kirven *# 

Eb Clarinet  Christopher Lubinski # Shabir Mohsenyan 

Emily Terlizzi *#@ Louis Marangoni  

   Daniel Ramirez %*#@& Percussion 

Bb Clarinet  Nathen Realmuto *#@ Connor Anderson %*#@ 

Gina Chan *  Chloe Somohano   Mark Brahler 

James Livesay *#@& Emily Steffenhagen # Lauren Doty 

Jenyana Martinez *#    Kendyll Gabriel 

Nicole Simpson *# String Bass  Jacob Lewis 

Phoebe Somohano *#@ Michael Dean *#@ Josh Rollins 

Emily Terlizzi *#@ % Senior Regional Orchestra   

Kimberly Tlapa *# * All-County Band # All– District Band 

  @ All-State Eligible  & All-State Band 
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WIND ENSEMBLE 

Marching Through Georgia   John Philip Sousa 

      Arr. Keith Brion 

Sousa’s 1891 instrumental setting of Henry Clay Work’s popular post-Civil War 
song is scored in the form of a patrol, depicting a parade approaching, passing, 
and finally receding in the distance. In his instrumental adaptation of Work’s song, 
Sousa has added an extended center section by inserting a Scottish dance and bag-
pipe drone, which later become a counterpoint to Work’s resounding “Hur-Rah” 
theme. Dixie is quoted, finally climaxing with all three tunes heard in combination.   

First Suite in Eb    Gustav Holst 

2020 marks the 111th anniversary of the First Suite in E-flat by Gustav Holst, now con-
sidered one of the masterworks and cornerstones of the band literature. Although complet-
ed in 1909, the suite didn't receive its official premiere until 11 years later on June 23rd, 
1920, by an ensemble of 165 musicians at the Royal Military School of Music at Kneller 
Hall. However, the work was initially conceived to be performed by ensembles significantly 
smaller than the one at Kneller Hall. During this time period, there was no standardized 
instrumentation among the hundreds of British military bands of the day, and as a result, no 
significant literature had been previously written for the band medium; most British bands 
up to then performed arrangements of popular orchestral pieces. In order to ensure the 
suite would be accessible to as many bands as possible, Holst ingeniously scored the work 
so that it could be played by a minimum of 19 musicians, with 16 additional parts that could 
be added or removed without compromising the integrity of the work. 
 
There are three movements in the suite: Chaconne, Intermezzo, and March. Holst writes, "As 
each movement is founded on the same phrase, it is requested that the suite be played right 
through without a break." Indeed, the first three notes of the Chaconne are Eb, F, and C, and 
the first three notes of the melody when it first appears in the Intermezzo are Eb, F, and C. 
In the third movement, March, Holst inverts the motive: The first note heard in the brilliant 
opening brass medley is an Eb, but instead of rising, it descends to a D, and then a G; the 
exact opposite of the first two movements. 
The Chaconne begins with a ground bass reminiscent of those written by Henry Pur-
cell or William Byrd. It is performed by tuba, euphonium, and string bass. It is repeated 
throughout the ensemble sixteen full times as varying instrumental textures, and variations 
of the theme are layered within it. Following a delicately scored chamber setting of the 
theme, the music steadily builds to a brilliant Eb Major chord that concludes the move-
ment. 

The Intermezzo is light and brisk and features soloistic passages for the cornet, oboe, and 
clarinet. Holst prominently displays the agility and sensitivity of the wind band through 
transparent textures and passages where the melody and accompaniment are woven into a 
variety of instrumental settings. 
The March begins suddenly. It consists of two themes, the first of which, performed by a 
brass choir and percussion, is a march light in character. The second theme is dominated by 
the woodwinds and is composed of a long, lyrical line reminiscent of the origi-
nal Chaconne melody. The movement concludes with both themes intertwining as the band 
crescendos to a climax. 

https://www.windrep.org/Henry_Purcell
https://www.windrep.org/Henry_Purcell
https://www.windrep.org/William_Byrd
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SYMPHONIC BAND 

English Folk Song Suite  Ralph Vaughan Williams 

 
The English Folk Song Suite was written in 1923 and included three move-
ments. The first movement is set as an English march and is made up of three folk 
songs; I’m Seventeen Come Sunday, Pretty Caroline, and Dives and Lazarus. The first two 
folk songs deal with a similar subject matter of military men falling in love with 
and marrying beautiful women. The styles of the two songs offset each other, the 
first is bouncy and jovial, the second legato and cantabile. The third folk song in-
cluded in movement one is Dives and Lazarus. Lazarus repeatedly begs Dives, a rich 
man, for food but is denied. To portray the antagonism of the event, Vaughan 
Williams has set a firm duple meter melody in the low brass against a rigorous 
triple meter accompaniment in upper winds. 
Both folk songs used in the Intermezzo deal with love betrayed and Vaughan Wil-
liams’s keen sense of orchestration is on full display throughout this move-
ment. My Bonny Boy begins the movement in a lonely F Dorian with sparse accom-
paniment. The mood shifts slightly to the folk song Green Bushes set as a somewhat 
playful scherzando. The pace of this folk song belies the fact that the tonal center 
has remained F Dorian, and thus never really feels happy or jovial. 
The third movement, Folk Songs From Somerset, uses four different folk songs deal-
ing loosely with unattainable love. Blow Away the Morning Dew, describes a country 
boy attempting to seduce a girl who quickly outwits him. The second folk 
song, High Germany, is about a young English woman’s lover and her three broth-
ers being called off to war in Germany. Thirdly, Vaughan Williams modified a 
version of “The Trees They Do Grow High,” which deals with a young woman 
who has been wed by her father to a much younger boy. The final folk song is John 
Barleycorn, which is an allegory representing the harvesting of barley, and the im-
bibing of its final form (beer and whiskey). Historically, the piece is considered to 
be a cornerstone work in the literature, and one of the earliest “serious” works for 
wind band. The original publication of this work contained a fourth move-
ment, Sea Songs, which the publisher, Boosey & Hawkes, subsequently removed 
and published separately. 
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Ten Commandments for Concert-goers 
 

I 

Thou shalt hearken unto the music with all thy heart, with all thy soul, and all 
thy mind, to aid thee in thine endeavor. Study thou thy programme notes and 
thereby be sore fully prepared to garner the blessings of the inspired melo-

dies which are about to be sounded. 

II 

Thou shalt not arrive late, for the stir of thy coming disturbeth those who did 
come in due season; neither shalt thou rush forth as a great wind at intermis-
sion time or before the end of the programme; nor shalt thou trample to thy 
left nor thy right the ushers or the doormen or the multitudes that are about 

thee. 

III 

Thou shalt keep in check thy coughings and thy sneezings for they are an 
abomination, and they shall bring forth evil execrations upon thee and upon 

thy household, even unto the third and fourth generations. 

IV 

Thou shalt not rustle thy programme, for the noise thereof is not as the mur-
mur of the leaves of the forest but brash and raucous and soothest not. 

V 

Thou shalt not yahoo unto thy relatives, nor unto thy friends, nor unto any 
member of thy club or of thy household, nor unto any of thy neighbours. 

VI 

Thou shalt not whisper, for thy mouthings, howsoever hushed they may be, 
bring discord to the ear of those who sit about thee. 

VII 

Thou shalt not chew with great show of sound or motion. Remember that thou 
art not as the kine of the meadow who do chew the cud in the pastoral sereni-

ty which is vouchsafed them. 

VIII 

Thou shalt not direct thy index finger at persons of public note and say unto 
thy neighbour, "Yonder goeth so and so," but reflect that some day thou shalt 
perchance be a celebrity, and thou shalt be in great discomfort when thou art 

pointed at and thou shalt not be pleased one jot or tittle thereby. 

IX 

Thou shalt not slumber, for in thy stupor thou hast ears and heareth not; per-
adventure thou possesseth a rumbling obbligato when thou sleepeth and, 

verily, the rabble may be aroused thereby to do thee grievous harm. 

X 

Thou shalt not become a self-ordained music critic and with booming voice 
comment garrulously about the players or the playing; neither shalt thou hum, 
or tap thy foot; for thou hast come as a listener and a lover of music, not as a 
critic nor as a performer, and remember that none among the multitudes has 
paid to hear thy hummings or thy tappings or to listen unto thine opinions.  

https://www.windrep.org/Sea_Songs
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CONCERT BAND 

March of the Irish Guard   Arr. James D. Ployhar 

This melody was originally entitled the Boys of Wexford though it is based on the 
British Folk song Sumer is icumen in 1240. It refers to the defenders of the city and 
county of Wexford on Ireland’s southeast coast. Oliver Cromwell inflicted heavy 
destruction and loss of life on the city in the mid-seventeenth century. In 1798 
Wexford became the headquarters of the Irish rebellion. Echos of the past are still 
heard today. 

 

Shenandoah     Arr. Frank Ticheli 

The Shenandoah River and Shenandoah Valley are located in Virginia. There is 
disagreement among historians concerning the origin of their names. Some claim 
that the river and valley were named in the 1750’s by the Cherokee as a friendly 
tribute to a visiting Iroquois Chief named Shenandoah. Others suggest that the 
region was named not by the Cherokee, but by the Senedo Indians of Virginia 
Valley. In the Senedo tradition, Shenandoah means “Daughter of the Moon,” and 
bears no relation to the Iroquois Chief Shenandoah.  

The origins of the folksong are equally obscure, but all date to the 19th century. It 
has been attributed variously to a coal miner in Pennsylvania, to a young protégé 
of Stephen Foster, and to a housewife in Lexington, Kentucky. Many variants on 
the melody and text have been handed down through the years, the most popular 
telling the story of an early settler’s love for a Native American woman. 

Kitty Hawk, 1903 (The Dream of Flight)  William Owens 

For some time, man has been fascinated with the idea of flight. The early 20th 
century introduced two Americans who are generally credited with inventing the 
first airplane and making the first powered human flight. On December 17, 1903, 
Orville Wright piloted the historic first flight above a wind-swept beach at Kitty 
Hawk, North Carolina. The flight lasted 12 seconds and covered 120 feet. Later 
that day, Orville’s brother Wilbur piloted the record flight of 59 seconds, 852 feet. 

Kitty Hawk, 1903 is a musical account of that magical day that would change the 
world forever. The introduction brings us to the very site where it all began, as 
wind and wind chimes are heard. The music intensifies as the craft gradually gains 
ground speed, and suddenly takes off! A flurry of woodwind color and a bold 
brass fanfare depict the now airborne plane. The music becomes calm as the craft 
glides over the wind-swept beach, then strong and triumphant with a feeling of 
exhilaration after the epic first flight. The ending is of a valorous nature, as man’s 
longtime dream of flying comes to fruition. 
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SYMPHONIC BAND 

United Nations March   Karl King 

      Arr. James Swearingen 

Karl Lawrence King was born February 21, 1891 in Paintersville, Ohio. As a young man he became 
proficient on the baritone, and soon began playing in several bands. He also began to compose 
marches and other band works at an early age, with his first published works appearing in print while 
still a teenager. Bitten by the circus bug, King began traveling with various show bands, and trouping 
career climaxed with the directorship of the Barnum and Bailey Circus Band in 1918. Wanting to settle 
down, King returned briefly to Ohio before accepting in 1920 the leadership of the Fort Dodge, Iowa 
band, a post he would hold until his death 51 years later. There he established his own publishing 
company and built the Fort Dodge band into one of the finest in the nation. As composer of some 290 
works for band, Mr. King remains one of the most prolific and most frequently performed composers 
today.  

 

Grace      Brian Balmages 

The word “grace” has many meanings. To some, it is a way to carry oneself. To others, it has strong 
religious connotations. Yet to others, it is a type of simple elegance. Regardless of background, I be-
lieve this word carries a common theme of peace to those who hear it. In writing this work, I wanted to 
draw on all backgrounds of the word in hopes that everyone can identify with the music and feel their 
own personal “grace” while experiencing the piece. 

A little background on the timeline of this work, as it is extremely important: 

The piece was commissioned by the Lincoln County (North Carolina) High School Honor Band. Ini-
tially, I tried to take the piece in several other directions but found the music going nowhere. Eventual-
ly, I felt drawn to the title Grace and proceeded in that direction. The music flowed and I was sur-
prised how quickly I was able to complete the work. I delivered it on April 21, 2015. They had their 
first rehearsal that evening, and I arrived two days later to rehearse the work and ultimately premiere it 
on April 24. At the premiere, I gave the above description to the audience and we had a very powerful 
premiere. 

I flew back home to Baltimore on Saturday, April 25. That night, I watched as my home city was 
ripped apart by violent protests as a result of the death of Freddy Gray while in police custody. The 
National Guard was called in and I witnessed the unthinkable -- armored National Guard vehicles 
patrolling the streets and enforcing curfews. I grew up in this city -- I met my wife here and many of 
my close friends still live here. I was overcome with emotion as my city seemed to unravel before my 
eyes. 

I was scheduled to conduct the Connecticut All-State Band the following weekend. I had sent them my 
program months ago, but called Monday morning in hopes that I could make a last-minute change. 
They obliged, and we put Grace in the folder. On Saturday, April 2nd (exactly one week after the violent 
protests began), I conducted the second performance of Grace. It was one of the most emotional per-
formances I have ever conducted and the group received a standing ovation in the middle of the con-
cert. I will never forget this span of two weeks. It reminded me how music really can help to heal. 

While the piece is largely original material, conductors will quickly notice the appearance of Amazing 
Grace just before measure 88 (alto saxophone solo). I prefer not to explain this to the audience ahead of 
time since it is not the focus of the piece. It is much more effective if the melody emerges without 
being expected. In my mind, it is one of the most sincere moments in the work and sets the tone for 
the rest of the piece, ending in a final “amen.” 

 


