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Special Thanks 
Dr. Thomas Taylor  Superintendent 

Annamarie Bollino  Fine Arts Coordinator 

Gregory Daniel  Principal 

Karen Mays  Fine Arts Supervising Principal 

Stephanie Degory  Assistant Principal 

Rosina Raines  Assistant Principal 

Jeffrey Berry   Activities Director/Assistant Principal 

CFHS Counselors and Administrative Staff 

CFHS Support Staff 

CFHS Maintenance and Custodians 

Fine Arts Staff—Barbara Perry, Debra Tripp, Lisa Cover-Tucci, & Jeff Clevenger  

Colonial Forge Teachers, Administrative Assistants, & Staff 

Students on the Stage 

Band Booster Executive Board 

  Alyson Meador  Band Booster President 

  Tad Drozdowski  1st Vice President 

  Amy Davis  2nd Vice President 

  Aaron Knepel  Treasurer 

  John Simpson  Treasurer 

  Caroline Grant  Secretary 

Committee Chairs 

VACANT - Colorguard Parent VACANT - Percussion Parent  

Christine Hopkins - Uniforms  Amy Davis & Alyson Meador - Concessions 

Amy Davis & Alyson Meador - Hospitality Leigh-Erin Jett - Merchandise Sales 

VACANT - Sign-Up Genius   Bubba Lewis - Pit Boss  

Caroline Grant - Publicity/Webmaster  Christine Hopkins - Concert Attire  

VACANT - Game-Day Hospitality VACANT - White House Ornaments  

Caroline Grant - Tag Day VACANT - County/District Audition Coordinator  

VACANT - Gift Wrap Amy Davis - Spring Trip Coordinator 

Band Private Lesson Staff 

Dr. Kelly Kazik-Flute William Titus - Oboe/Bassoon Mike Goldberg-Clarinet 

Sean McGinley-Saxophone Dr. Chuck Bindis-Trumpet  Damien Bollino -  

 William Gray-Low Brass       Kevin Taylor-Percussion 
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COLONIAL FORGE 

HIGH SCHOOL  

BANDS 
presents 

Fall Concert 
 

Director of Bands: Robert Gillette 

Percussion Instructor: Kevin Taylor 
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TAG DAY!!! 
 

 

 

 

 

 

 

Thank you to all of the students, parent drivers, and organizers for a suc-
cessful tag day! We collected over $12,000 that day, great job and THANK 
YOU!!! 

Please go to www.forgepride.com for updates and schedules. You can also 
sign up for email alerts from the Booster President.  

There are also links to the Sign-Up Genius for the upcoming events 
(Football games, competitions, etc.) under the booster tab. We need your 
help! Thanks in advance! 

Thanks to all of those that have already given so much for us to be success-
ful! 

If you haven't had a chance to donate yet, here is a quick and easy link: 
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Upcoming Schedule 

TH 6 CF  5:00 pm – 8:00 pm S & G Rehearsal 

F 7 North Stafford HS 4:30 pm Away FB Game - North Stafford 

S 8 Oakton HS All Day   Oakton Classic 

T 11 CF  5:00 pm – 8:00 pm S & G Rehearsal  

TH 13 CF  5:00 pm – 8:00 pm S & G Rehearsal 

F 14 CF  4:30 pm Home FB Game - Mountain View 

     -HOMECOMING- 

M 17 CF  5:00 pm – 8:00 pm S & G Rehearsal  

T 18 Cf 5:30 pm Call / 7:00 pm Concert Jazz / Percussion Concert 

TH 20 CF  5:00 pm – 8:00 pm S & G Rehearsal 

F 21 RHS  Away FB Game – Riverbend 

S 22 Freedom HS (Loudon) All Day  Freedom Showcase 

T 25 CF  5:00 pm – 8:00 pm S & G Rehearsal 

TH 27 CF  5:00 pm – 8:00 pm S & G Rehearsal 

F 28 CF  4:30 pm Home FB Game – Brooke Point 

     ***NEWBIE NIGHT*** 

S 29 Liberty HS Morning/Afternoon Assessment  

November 2022 

T 1 MVHS  Band Together to Fight Hunger 

TH 3 CF  5:00 pm – 8:00 pm S & G Rehearsal 

F 4 CF  4:30 pm Home FB Game *Senior Night* 

F-S 11-12 TBA  All Day Senior Regional Orchestra Event 

F/S 11-12 TBA  Possible Playoff FB Game 

M 14 CF  5:00 – 7:00 pm Wind Ensemble / APE Rehearsal 

W-S 16-19 Richmond All State Jazz / Conference 

F/S 18-19 TBA  Possible Playoff FB Game 

F/S 25-26 TBA  Possible Playoff FB Game 

T 29 CF  5:00 – 7:00 pm Wind Ensemble / APE Rehearsal 

December 2022 

TH 1 CF  Winter Concert 5:30 pm Call / 7:00 pm Concert 

F/S 2-3 TBA  Possible Playoff FB Game 

S 3 Fredericksburg Evening  Christmas Parade   
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Program Notes 
The Wellerman Come    Trad./Arr. Travis J. Weller 

Neil Colquhoun collected the New Zeeland sailing song Soon May the Wellerman Come 
around 1966, although the song was likely known almost 100 years earlier (Uno 
2021). The Weller Brothers Company was a shore-whaling company in southern New 
Zealand in the 1830’s. A sailor or employee for this company became know as 
“Wellerman.” Traveling from the base at Otakou (also known as Weller’s Rock) es-
tablished by Gregory and Edward Weller, the Wellerman Boats would travel to other 
stations selling provisions necessary for operations. 

The lyrics of the song tell of one epic struggle of a captain, his crew, and a Right 
Whale. As one who appreciates marine life and supporter of wildlife on Philip Island 
in Australia (my penguin ward is named Willie), I cannot support the idea of whaling. 
I can, however, support the idea of a group of individuals coming together under a 
leader who cares for their well-being and success - much like the relationship between 
a school band and their director. The choice of lyrics to be sung towards the piece are 
personal. Many directors are fighting every day, refusing to “cut the line” so their 
students and program success. Consider this work a “regular call, to encourage the 
director, band and all.” This piece is dedicated to “my crew” - the directors and stu-
dents of bands across the country who continue to contribute to their school culture 
and spirit through study and performance of music. 

Uno, B. (2021, September 3). The Wellerman: A popular song misunderstood. Marine Café Blog.  

-Travis J. Weller 

 

The Lagan River 
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Program 
Symphonic Band 

Music of the Water    Traditional 

 Shenandoah / The Water is Wide  Arr. Darren W. Jenkins  

At Morning’s First Light  David R. Gillingham  

Early One Morning   Arr. Pierre La Plante  

 English Country Settings II  

1 Early One Morning  2. Lavender’s Blue  

3 Davy, Davy Knick Knack (Country Dances)  

 

Wind Ensemble 

Hands Across the Sea    John Philip Sousa  

    Arr. Keith Brion & Loras Schissel  

My Lagan Love     Traditional 

     Arr. Bill Locklear  

Sea Songs    Ralph Vaughan Williams 

 1. Princess Royal 2. Admiral Benbow 3. Portsmouth  

Dusk     Steven Bryant  

The Wellerman Come   Traditional 

 (A New Zealand Sailing Song)  Arr. Travis J. Weller 
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PERSONNEL 

Symphonic Band 
 

Flute   Tenor Sax  Trombone 

Elizabeth Kaag  Bryce Hough  Jackson Grant 

Pranav Vedula     Chad Harmon 

Nadia Wilt  Baritone Sax  Charles Lim-Williams 

   Nathan Hall 

Oboe   Eric Williamson  Euphonium 

Anna Scott     Nyzariah Allen-Hinton 

   Trumpet  Patrick Lydell 

Bb Clarinet  Anna Bielawski   

Jamiah Hawkins  Emma Coburn  Tuba 

Kendal Heflin  Aiden Kleen  Andrew Miller 

Caleigh Jett  Matthew Le  Kyler Richards 

Frederick Johnson  Breck Luckman   

Shuermain Lewis  James Spears  Percussion  

Liam McPherson     Keion Jackson 

Anabel Nyinaku  French Horn  Rax Jumadiao 

Paxton Phillips  Noah Golla  Aaron Lowe  

   Logan Kirmse  Addy Turner 

Bass Clarinet  Sofia Meador 

Bradley Gramlich 

 

Alto Sax  

Isabella Cervantes  

Hannah Cook  

Nehemiah Jackson 

Zachary Planten 
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Program Notes 
My Lagan Love    Traditional/Arr. Bill Locklear 

The English lyrics have been credited to Joseph Campbell (1879–1944, also known as 
Seosamh MacCathmhaoil and Joseph McCahill, among others). Campbell was 
a Belfast man whose grandparents came from the Irish-speaking area 
of Flurrybridge, South Armagh. He started collecting songs in County Antrim. In 1904 
he began a collaboration with composer Herbert Hughes. Together, they collected 
traditional airs from the remote parts of County Donegal. 

While on holidays in Donegal, Hughes had learned the air from Proinseas mac 
Suibhne, who had learned it from his father Seaghan mac Suibhne, who in turn had 
learned it fifty years previously from a man working with the Ordnance Survey of Ire-
land. Campbell said that mac Suibhne knew the tune under the title of "The Belfast 
Maid", but did not know the words. A song by this title was published in various early 
19th century broadsides, with the first lines "In Belfast town of high renown / There 
lives a comely maid". This ballad now has Roud number 2930. 

The Lagan referred to in the title most likely is the River Lagan in Belfast. Campbell's 
words mention Lambeg, which is just outside the city. The Lagan is the river that runs 
through Belfast. However, some argue that the Lagan in the song refers to a stream 
that empties into Lough Swilly in County Donegal, not far from where Herbert 
Hughes collected the song. 

The tune evokes almost magical beauty. Its melodic simplicity lends itself to great free-
dom in choosing from a lush harmonic pallet. In this setting the sparse opening har-
monies and the solo presentation of the melody in Alto Saxophone precede a gradual 
thickening of the harmonic treatment and leads to a moment of high musical drama. 
The piece ends with the quiet intensity with which it began.  

 

Sea Songs     Ralph Vaughan Williams 

Written in 1923 for the following year’s Wembley Exhibition, Sea Songs is a march 
medley of three well-known sea shanties: Princess Royal, Admiral Ben-
bow, and Portsmouth. Written in typical march form with a trio, it was published simulta-
neously for brass band and wind band, and was later transcribed by the composer for 
symphony orchestra. It should be noted that Sea Songs was originally intended to be the 
final movement of Vaughan Williams’s Folk Song Suite.  

 

Dusk      Steven Bryant 

This simple, chorale-like work captures the reflective calm of dusk, paradoxically illu-
minated by the fiery hues of sunset. I'm always struck by the dual nature of this experi-
ence, as if witnessing an event of epic proportions silently occurring in slow mo-
tion. Dusk is intended as a short, passionate evocation of this moment of dramatic 
stillness. Dusk is part of a three-work “night cycle,” continuing with The Marbled Mid-
night Mile and concluding with First Light. 

https://en.wikipedia.org/wiki/Joseph_Campbell_(poet)
https://en.wikipedia.org/wiki/Belfast
https://en.wikipedia.org/w/index.php?title=Flurrybridge&action=edit&redlink=1
https://en.wikipedia.org/wiki/County_Armagh
https://en.wikipedia.org/wiki/County_Antrim
https://en.wikipedia.org/wiki/Herbert_Hughes_(musicologist)
https://en.wikipedia.org/wiki/Broadside_ballad
https://en.wikipedia.org/wiki/Roud_number
https://en.wikipedia.org/wiki/River_Lagan
https://en.wikipedia.org/wiki/Lough_Swilly
https://www.windrep.org/Folk_Song_Suite
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Program Notes 
Hands Across the Sea  John Philip Sousa/Arr. Brion & Schissel 

Hands Across the Sea, composed in 1899, might well be considered as Sousa’s farewell to 
the nineteenth century that had been so crucial to the evolution of the United States of 
America. The two final decades of that century had also been very good to Sousa, for 
in those years he emerged as a world-famous music personality. His magnificent band 
was one of the first American success stories in music, for it captured audiences wher-
ever it played. Sousa, his band, and his thrilling marches spoke for all of us. Together 
they just might possibly have been the best ambassadors for the Republic since Benja-
min Franklin. Hands Across the Sea could also have been Sousa’s sincerely confident and 
patriotic view of the years ahead at the dawn of what he hoped might be a bright new 
era for mankind. 

The title of the march has the ring of history in it. Since Sousa was almost as fascinated 
by words as he was by music, this happy combination finds him joining one of his 
most mature and compelling marches with words to match, for the prophetic title was 
original with him. 

There are, of course, as many ways to play Sousa marches as there are conductors to 
lead them, and no official “system” of performance was either provided or approved 
by him. Those many admirers among his players who subsequently conducted provid-
ed viable options, but Sousa’s approval on proofs for publication make them all that is 
ultimately correct. 
When played for the first time by Sousa's Band in Philadelphia's Academy of Music on 
April 21, 1899, "many feet were beating a tattoo." The band was obliged to repeat it 
three times. Hands Across the Sea was off to a good start, and it has since remained 
a standard in band literature. 

The march was addressed to no particular nation, but to all of America's friends 
abroad. It has been suggested that Sousa was inspired by an incident in the Spanish-
American War in which Captain Chichester of the British Navy came to the support of 
Admiral Dewey at Manila Bay. A second (and more likely) source is a line by Frere, 
which was printed on the front cover of the music: "A sudden thought strikes me ... 
Let us swear an eternal friendship." 

The line by Frere apparently appeared in a play which Sousa read. In answering ques-
tions sent to him while serving in the navy, he gave this account in the Great Lakes 
Recruit in March 1918: 

After the Spanish War there was some feeling in Europe anent our republic regarding 
this war. Some of the nations ... thought we were not justified while others gave us 
credit for the honesty of our purpose. One night I was reading an old play and I came 
across this line, A sudden thought strikes me ... Let us swear an eternal friendship." 
This almost immediately suggested the title Hands across the Sea for that composi-
tion and within a few weeks that now famous march became a living fact. 
- Program Note from John Philip Sousa: A Descriptive Catalog of His Works & Frederick 
Fennell  
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PERSONNEL 

Wind Ensemble 
Piccolo   Bass Clarinet  Trombone 

Gemma Lanzillo  Jackson McDonald Nathan Jones 

Azula Veray     Phillip Pawlica 

   Alto Sax   Avery Poston 

Flute   Michael Belfer   

Nathanial Ahwee-Marrah Ivanna De Leon Casas Euphonium 

Joy Donald     Hannah Jones 

Adaevia Jones  Tenor Sax  Patrick Lydell 

Gemma Lanzillo  Addison Drozdowski  

Savannah Turner     Tuba 

Azula Veray  Baritone Sax  Matthew Brown 

Nadia Wilt  Eric Williamson  Dylan Hollar 

       

Oboe   Trumpet  Percussion 

Kate Young  Jos Cataquet-Blakey Anna Davis  

   Brooke Drozdowski Kaedyn Gabriel 

Bb Clarinet  Maggie Manson  Martin Hood 

Shuermain Lewis  Louis Marangoni  Hannah Jenkins 

Nicole Simpson  Arlie Munday  Hope Lewis 

Hope Walther     Nicolas Martinez 

   French Horn  Rugiatu Sheriff 

   Sofia Meador  Nadine Stevenson 
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Ten Commandments for Concert-goers 
 

I 

Thou shalt hearken unto the music with all thy heart, with all thy soul, and all 
thy mind, to aid thee in thine endeavor. Study thou thy programme notes and 
thereby be sore fully prepared to garner the blessings of the inspired melo-

dies which are about to be sounded. 

II 

Thou shalt not arrive late, for the stir of thy coming disturbeth those who did 
come in due season; neither shalt thou rush forth as a great wind at intermis-
sion time or before the end of the programme; nor shalt thou trample to thy 
left nor thy right the ushers or the doormen or the multitudes that are about 

thee. 

III 

Thou shalt keep in check thy coughings and thy sneezings for they are an 
abomination, and they shall bring forth evil execrations upon thee and upon 

thy household, even unto the third and fourth generations. 

IV 

Thou shalt not rustle thy programme, for the noise thereof is not as the mur-
mur of the leaves of the forest but brash and raucous and soothest not. 

V 

Thou shalt not yahoo unto thy relatives, nor unto thy friends, nor unto any 
member of thy club or of thy household, nor unto any of thy neighbours. 

VI 

Thou shalt not whisper, for thy mouthings, howsoever hushed they may be, 
bring discord to the ear of those who sit about thee. 

VII 

Thou shalt not chew with great show of sound or motion. Remember that thou 
art not as the kine of the meadow who do chew the cud in the pastoral sereni-

ty which is vouchsafed them. 

VIII 

Thou shalt not direct thy index finger at persons of public note and say unto 
thy neighbour, "Yonder goeth so and so," but reflect that some day thou shalt 
perchance be a celebrity, and thou shalt be in great discomfort when thou art 

pointed at and thou shalt not be pleased one jot or tittle thereby. 

IX 

Thou shalt not slumber, for in thy stupor thou hast ears and heareth not; per-
adventure thou possesseth a rumbling obbligato when thou sleepeth and, 

verily, the rabble may be aroused thereby to do thee grievous harm. 

X 

Thou shalt not become a self-ordained music critic and with booming voice 
comment garrulously about the players or the playing; neither shalt thou hum, 
or tap thy foot; for thou hast come as a listener and a lover of music, not as a 
critic nor as a performer, and remember that none among the multitudes has 
paid to hear thy hummings or thy tappings or to listen unto thine opinions.  
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Program Notes 
Music of the Water   Trad./Arr. Darren W. Jenkins 

 Music of the Water is a musical work that intertwines the two melodies of Shen-
andoah and The Water is Wide to create a piece that reflects the beautiful and powerful 
force of a river. The melodies are flowing, moving and turning just as a river ebbs and 
flows through a tranquil landscape. 

 

At Morning’s First Light   David R. Gillingham 

At Morning’s First Light draws inspiration from hymns and poetry; Gillingham's compo-
sitions offer an alternative approach to performance through his synthesis of artistic 
mediums. For instance, within At Morning’s First Light, his emotive sense of poetry and 
nature imbue the music with a sensorial experience. The light-footed quickness of 
woodwinds expresses the ineffability of the morning, raw and full of promise. 

Whether showing us the agony of war or the hopefulness of a new day, Gillingham is a 
master of expressionism. As Gillingham says, “I envision myself as a servant of hu-
manity expressing a myriad of emotions, thoughts and feelings that cannot be ex-
pressed through words.” And, so it is with At Morning’s First Light. 

 

Early One Morning (English Country Dances II) Arr. Pierre La Plante 

The original lyrics of Early One Morning, lovely English folk tune, spoke of unre-
quited love, but the melody found its way into children's song repertoire with a slight 
change in the lyrics, as follows: 

Early one morning,    Early one morning, 
Just a the sun was rising,    Before the sun had risen, 
I heard a maid sing,  versus  I heard a Bluebird 
In the valley below.    In the fields gaily sing. 
O, don't deceive me, etc.    South winds are blowing, etc. 

 
Lavender's Blue, a piece that probably dates from the late 1600s, has been a favorite 
children's nursery song for many generations. It achieved near-pop status when ac-
tor/folksinger Burl Ives recorded it in 1947. 
 

Davy, Davy, Knick Knack is an old country dance tune, probably of Scottish origin. 
It is paired with a Dorset four-hand reel tune. 


