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CFHS Maintenance and Custodians 
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PJ Zimmerman  Band Booster President 
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Debbie Quattlebaum 2nd Vice President 

Ashley Bennett  Treasurer 

Bubba Lewis  Treasurer 

Denise Goben  Secretary 

VACANT Colorguard Gladys Somohano  Uniforms 

Sams Family Concessions Lisa Chown  Hospitality 

 Jennifer Hough & Aymee Lubinski Merchandise Sales 

Lane Steffenhagen Pit Boss   VACANT Publicity 

 Gladys Gomez & Aymee Lubinski  Concert Attire   

Caroline Grant, Denise Goben, Jennifer Hough & PJ Zimmerman Tag Day 
  

Band Private Lesson Staff 

Dr. Kelly Kazik-Flute Mike Goldberg-Clarinet  Sean McGinley-Saxophone 

Dr. Chuck Bindis-Trumpet  William Gray-Low Brass       Kevin Taylor-Percussion 
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HIGH SCHOOL  
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presents 
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Director of Bands: Robert Gillette 

Percussion Instructor: Kevin Taylor 
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Program 
Symphonic Band 

The Battle Cry of Freedom   George F. Root  

     Arr. Jerry Nowak 

Salvation is Created    Pavel Tschesnokoff  
     Arr. Bruce Houseknecht  

On a Hymnsong of Philip Bliss   David R. Holsinger  

The Banks of Green Willow   George Butterworth  
     Arr. Robert Longfield 

 

 

 

Wind Ensemble 

The Olympic Spirit    John Williams  

     Arr. James Curnow 

Allerseelen Op. 10 No.8   Richard Strauss 

(All Souls’ Day)    Arr. Albert Oliver Davis  

     Setting Frederick Fennell  

Mountain Thyme    Traditional 

(A Setting of Wild Mountain Thyme/The Braes of Balquihidder)  Arr. Samuel R. Hazo 

First Suite in Eb   Gustave Holst 

(For Military Band 1909)    Edited Colin Matthews 

1. Chaconne 2. Intermezzo 3. March  
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Upcoming Schedule 

SEPTEMBER 2019 

F 27  CF    5:00 pm Call FB Away – Brooke Point 

SA 28  North Stafford HS  All Day   North Stafford Band Comp. 

M 30  CF    5:30 – 8:30 pm  S & G Rehearsal 

OCTOBER 2019 

TH 03  CF    5:30 – 8:30 pm  S & G Rehearsal 

F 04  CF *HOMECOMING*  4:30 pm Call  FB Home - Riverbend 

SA 05 OFF - [Take the SAT! / ENJOY THE DANCE!] 

M 07  Riverbend HS   5:00 – 8:00 pm  All VA Jazz Auditions 

M 07  CF    5:30 – 8:30 pm  S & G Rehearsals 

TH 10  CF    2:30 – 4:30 pm  S & G Rehearsals 

TH 10  CF    5:00 – 9:00 pm  Chorus Fall Concert JE/WE 

F 11  Mountain View HS  4:30 pm Call  FB away – Mountain View 

SA 12  Stafford HS   All Day   Stafford Invitational 

M 14  CF    5:30 – 8:30 pm  S & G Rehearsal 

TH 17  CF    2:30 – 4:30 pm  S & G Rehearsal 

F 18  CF *NEWBIE NIGHT*  4:30 Call  FB Home – North Stafford 

SA 19  Menchville HS   All Day   Monarch Invitational 

M 21  CF    5:30 – 8:30 pm  S & G Rehearsals 

TH 24  CF    5:30 – 8:30 pm  S & G Rehearsals 

F 25  CF    4:30 pm   Call FB home – Massaponax 

S 26  Tallwood HS   All Day   Tallwood Invitational 

M 28  CF    5:30 – 8:30 pm  S & G Rehearsal 

TU 29  CF  6:00 Call/7:00  Concert Percussion Ensemble/Jazz Concert 

W 30  CF    5:30 – 8:30 pm  S & G Rehearsals 
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Program Notes 
First Suite in Eb 

2019 marks the 110th anniversary of the First Suite in E-flat by Gustav Holst, now 
considered one of the masterworks and cornerstones of the band literature. Although 
completed in 1909, the suite didn't receive its official premiere until 11 years later on 
June 23rd, 1920, by an ensemble of 165 musicians at the Royal Military School of 
Music at Kneller Hall. However, the work was originally conceived to be performed 
by ensembles significantly smaller than the one at Kneller Hall. During this time peri-
od there was no standardized instrumentation among the hundreds of British military 
bands of the day, and as a result no significant literature had been previously written 
for the band medium; most British bands up to then performed arrangements of pop-
ular orchestral pieces. In order to ensure the suite would be accessible to as many 
bands as possible, Holst ingeniously scored the work so that it could be played by a 
minimum of 19 musicians, with 16 additional parts that could be added or removed 
without compromising the integrity of the work. 

There are three movements in the suite: Chaconne, Intermezzo, and March. Holst writes, 
“As each movement is founded on the same phrase, it is requested that the suite be 
played right through without a break.” Indeed, the first three notes of the Chaconne are 
Eb, F and C, and the first three notes of the melody when it first appears in 
the Intermezzo are Eb, F, and C. In the third movement, March, Holst inverts the mo-
tive: The first note heard in the brilliant opening brass medley is an Eb, but instead of 
rising, it descends to a D, and then a G; the exact opposite of the first two move-
ments. 

The Chaconne begins with a ground bass reminiscent of those written by Henry Pur-
cell or William Byrd. It is performed by tuba, euphonium and string bass and is re-
peated throughout the ensemble sixteen full times as varying instrumental textures 
and variations of the theme are layered within it. Following a delicately scored cham-
ber setting of the theme, the music steadily builds to a brilliant Eb Major chord that 
concludes the movement. 

The Intermezzo is light and brisk and features soloistic passages for the cornet, oboe 
and clarinet. Holst prominently displays the agility and sensitivity of the wind band 
through transparent textures and passages where the melody and accompaniment are 
woven into a variety of instrumental settings. 

The March begins suddenly. It consists of two themes, the first of which, performed 
by brass choir and percussion, is a march light in character. The second theme is 
dominated by the woodwinds and is composed of a long, lyrical line reminiscent of 
the original Chaconne melody. The movement concludes with both themes intertwin-
ing as the band crescendos to a climax. 

Program Notes - Esmail Khalil  
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PERSONNEL 

Symphonic Band 
Piccolo   Bass Clarinet  French Horn 

Nathaniel Ahwee-Marrah Emileigh Lutz  Ian Doepp 

   Jackson McDonald Andrew Goben 

Flute      Kait Priest 

Nathaniel Ahwee-Marrah Alto Sax 

McKenna Connelly Pauly Herrera  Trombone 

Joy Donald  Emma Knepel  Soniah Daniel 

Adaevia Jones  Randall Quattlebaum Thomas Dowd 

Annabelle Short  William Thomas  Shahir Mohsenyan 

Alexa Young     Ruke Onovae 

   Tenor Sax 

Oboe   Noah Mitchell  Euphonium 

Caroline Pearson  Felipe Tueros  Aiden Bohannon 

      Daniel Ramirez 

Eb Clarinet  Baritone Sax 

Emily Terlizzi  Fiona Brennan  Tuba 

      Brendon Miller 

Bb Clarinet  Trumpet  Ashton Watterson 

Donovan Bast  Brooke Drozdowski 

Jacob Jenkins  Rae Mitchell  Percussion 

Maci Landel  Chiamaka Onuorah Mark Brahler 

Nicole Simpson  Alexander Schroeder Justin Durrette 

Phoebe Somohano Chloe Somohano  Kaedyn Gabriel 

Emily Terlizzi  Connor Van Skike  Jacob Lewis 

Keisha Thomas     Josh Rollins 

https://www.windrep.org/Henry_Purcell
https://www.windrep.org/Henry_Purcell
https://www.windrep.org/William_Byrd
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PERSONNEL 

Wind Ensemble 
Piccolo   Bass Clarinet  French Horn 

McKenna Connelly Shuermain Lewis  Alex Hardie* 

   Jackson McDonald Sofia Meador 

Flute       Patrick Wood 

Helen Choi  Alto Sax 

McKenna Connelly Colton Conley  Trombone 

Chovwe Onovae  Catherine Sams  Kacey Chown 

Annabelle Short  Ethan Zimmerman Jake Israel 

Jaelei Spears     Nathan Jones 

Alexa Young  Tenor Sax 

   Pauly Herrera  Euphonium 

Oboe   Noah Mitchell  Ian Doepp 

Caroline Pearson     Morgan Petoskey 

   Baritone Sax 

Bassoon   Maggie McHaty  Tuba 

Luca Aberg     Logan Bennett 

   Trumpet  Noah Kirven 

Eb Clarinet  Christopher Lubinski Shabir Mohsenyan 

Emily Terlizzi  Louis Marangoni  

   Daniel Ramirez*  Percussion 

Bb Clarinet  Nathen Realmuto  Connor Anderson* 

Gina Chan  Chloe Somohano  Mark Brahler 

James Livesay  Emily Steffenhagen Kendyll Gabriel 

Jenyana Martinez     Jacob Lewis 

Phoebe Somohano    Josh Rollins 

Emily Terlizzi 

Kimberly Tlapa 

    * Senior Regional Orchestra 
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Program Notes 
Allerseelen (ah-lair-say-len)  

Richard Strauss (1864-1949) had a life-long love affair with the human voice. Instru-
mentalists of the orchestra in the opera pit or on stage new him as the composer of 
those epic essays in sound and its pyrotechnical manipulation which raised their some-
times functionary lot to the realms of high virtuosity, singly and in section.  Fifteen 
operas were to fill and to dominate his life but he is best known by his masterworks for 
large orchestra. 

Early art songs written in 1882 such as the opus 10 group of 8 including “Zueignung,” 
“Die Nacht” and “Allerseelen” are classic examples in that form. Strauss composed no 
less than 138 such songs with piano accompaniment.  

They beg a second hearing; this one of “All Souls’ Day” which Albert Oliver Davis has 
fashioned with stylistic fidelity in his dramatic setting for symphonic band is very wor-
thy of this option. Davis’ inner developments are carefully framed within the Strauss 
original. Unfortunately for those who toil in the band profession, Strauss wrote no 
such music for the medium, but the wide acceptance of the Davis setting of 
“Allerseelen” helps to fill that void. 

Frederick Fennell 

 

Mountain Thyme 

“Mountain Thyme” was commissioned by the Mangelson Family and the Westlake High 
School Band of Saratoga Springs, Utah; Brek C. Mangelson, Conductor. It was com-
posed in the memory of Garrett Kenton Mangelson )January 17, 2009-June 29, 2011). 
“Mountain Thyme” was premiered on December 12, 2012 and received its second per-
formance, and Illinois premiere one week later at the 2012 Midwest Clinic. Coincident-
ly, I had been asked to conduct the 2013 Utah All-State Band years before. I placed 
“Mountain Thyme” on the program and, the day before the concert, asked Brek Man-
gelson if his tuxedo was clean. When he asked “Why?” I told him, “Because you’re 
conducting your commission wit the All-State Band tomorrow.” His directing the Utah 
State Band was a moment I will remember forever and so will thousands of people in 
the audience. 

In 2011, Brek Contacted me and, in a lenghty , heartbreaking email, asked if I would 
compose a memorial piece for his two-year-old son who had recently passed in a tragic 
home accident. I was honestly concerned that I could not bring myself to write such a 
piece. Two weeks later at the Midwest Clinic, Mr. Mangelson personally approached 
me and convinced me that I could. “Mountain Thyme” is the result. It is based on the 
gorgeous Irish folk song “The Braes of Balquhidder” (also known as “Wild Mountain 
Thyme”). The lyrics of the song reference a boy asking a girl if she will go to the 
mountain to pick the flower Wild Mountain Thyme that grows around the Purple 
Heather; the final line being, “Will ye go, lassie, go?” I wrote this setting from the view-
point of young Garrett, waiting in Heavon for his mother, Brooke; asking her if she 
will go to the mountain with him. This piece exists in the moment. 

Samuel R. Hazo 
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Program Notes 
The Banks of Green Willow 

The Banks of Green Willow is a patoral “Idyll” composed by British composer George 
Butterworth in 1913. The piece is based on two folk songs - The Banks of Green Willow 
and Green Bushes - which Butterworth collected in Sussex. The latter song also appears 
in works by Percy Grainger and Butterworth’s friend and colleague Ralph Vaughan 
Williams. In addition to composing, Butterworth (1885-1916) was a teacher, music 
critic, and professional morris dancer. 

When World War I broke out Butterworth joined the British Army. Recognized as a 
brilliant soldier for his leadership in action, Butterworth received the Military Cross for 
his courageous service. On August 5, 1916, during the Battle of the Somme, Butter-
worth was fatally wounded by a sniper’s bullet. His body was never recovered and his 
final resting place is unknown. He was 31 at the time of his death. 

A composer of enormous potential, Butterworth left behind a small number of works. 
Of these, The Banks of Green Willow is regarded as an anthem for “Unknown Soldiers.” 

 

The Olympic Spirit 

The Olympic Spirit was written in 1988 at the request of the NBC Sports Division to 
accompany parts of their visual presentation of the Olympic Games celebrated that 
year in Seoul, South Korea. John Williams stated that with this piece he tried to create 
a clear, simple “anthem” that could be stated by the entire ensemble, but primarily 
featuring the brass choir which is unequalled in its ability to conjure the spirit of hero-
ism and dedication exhibited by Olympic athletes. As always, the Olympic Games 
themselves present a metaphor for peaceful competition and worldwide cooperation 
that are our best hope for the future, and if The Olympic Spirit can in some small way 
capture the essence of these higher goals it would indeed be rewarding.  
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Marching through Georgia to... 

April 1 - April 5, 2020 

 

Plus  

More!!! 
*Contingent on school approval 
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Ten Commandments for Concert-goers 
 

I 

Thou shalt hearken unto the music with all thy heart, with all thy soul, and all 
thy mind, to aid thee in thine endeavor. Study thou thy programme notes and 
thereby be sore fully prepared to garner the blessings of the inspired melo-

dies which are about to be sounded. 

II 

Thou shalt not arrive late, for the stir of thy coming disturbeth those who did 
come in due season; neither shalt thou rush forth as a great wind at intermis-
sion time or before the end of the programme; nor shalt thou trample to thy 
left nor thy right the ushers or the doormen or the multitudes that are about 

thee. 

III 

Thou shalt keep in check thy coughings and thy sneezings for they are an 
abomination, and they shall bring forth evil execrations upon thee and upon 

thy household, even unto the third and fourth generations. 

IV 

Thou shalt not rustle thy programme, for the noise thereof is not as the mur-
mur of the leaves of the forest but brash and raucous and soothest not. 

V 

Thou shalt not yahoo unto thy relatives, nor unto thy friends, nor unto any 
member of thy club or of thy household, nor unto any of thy neighbours. 

VI 

Thou shalt not whisper, for thy mouthings, howsoever hushed they may be, 
bring discord to the ear of those who sit about thee. 

VII 

Thou shalt not chew with great show of sound or motion. Remember that thou 
art not as the kine of the meadow who do chew the cud in the pastoral sereni-

ty which is vouchsafed them. 

VIII 

Thou shalt not direct thy index finger at persons of public note and say unto 
thy neighbour, "Yonder goeth so and so," but reflect that some day thou shalt 
perchance be a celebrity, and thou shalt be in great discomfort when thou art 

pointed at and thou shalt not be pleased one jot or tittle thereby. 

IX 

Thou shalt not slumber, for in thy stupor thou hast ears and heareth not; per-
adventure thou possesseth a rumbling obbligato when thou sleepeth and, 

verily, the rabble may be aroused thereby to do thee grievous harm. 

X 

Thou shalt not become a self-ordained music critic and with booming voice 
comment garrulously about the players or the playing; neither shalt thou hum, 
or tap thy foot; for thou hast come as a listener and a lover of music, not as a 
critic nor as a performer, and remember that none among the multitudes has 
paid to hear thy hummings or thy tappings or to listen unto thine opinions.  
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Program Notes 
The Battle Cry of Freedom  

 The Battle Cry of Freedom was written by American composer George F. Root 
in 1862 during the Civil War.  The lyrics advocated the cause of the Union and it be-
came so popular the composer H.L. Schreiner and lyricist W.H. Barnes adapted it for 
the Confederate States of America. The Union version was used as the campaign song 
for the Lincoln-Johnson ticket in the 1864 presidential election. The song became so 
popular that its publisher had difficulty keeping up with the demand and over 700,000 
copies were in circulation. The noted American composer Charles Ives quoted the 
melody in his own patriotic song, They Are There. 

 

Salvation is Created 

"Salvation is Created" is a choral work composed by Pavel Tchesnokoff in 1912 as the 
fifth in his Ten Communion Hymns (opus 25). It was one of the last sacred works he 
composed before he turned to secular arts when the Soviet government began 
to suppress Christianity. Although he never heard his own composition performed, his 
children had the opportunity following his death. "Salvation is Created'" was originally 
published in 1913 by J. Fischer and Bro. and its popularity drove editors to produce 
many different versions in both Russian and English. Scored for either six or 
eight voices (SATTBB or SSAATTBB), the work is a communion hymn based on a 
synodal Kievan chant melody and Psalm 74 (73 in the Greek version). The origi-
nal Church Slavonic text is as follows:  

Salvation is made in the midst of the earth, O God. Alleluia.  

The keys of B minor and D major are the work's primary key centers, and it is cast in 
AA’ or two part strophic form.  

Arranged in 1957 by Bruce Houseknecht, this wind band arrangement is considered a 
standard in the literature. Form, phrasing, and meter are all unaltered in the arrange-
ment, but the key was changed to C minor and E-flat major for playability and intona-
tion purposes.  

 

On a Hymnsong of Philip Bliss 

On a Hymnsong of Philip Bliss is a radical departure of style of this composer. The frantic 
tempos, the ebullient rhythms we associate with Holsinger are replaced with a restful, 
gentle, and reflective composition based on the 1876 Philip Bliss—Horatio Spafford 
hymn, “All is Well with my Soul”. Written to honor the retiring Principal of Shady Grove 
Christian Academy, On a Hymnsong of Philip Bliss was presented as a gift from the SGCA 
Concert Band to Rev. Steve Edel in May 1989. 

 

 

https://en.wikipedia.org/wiki/Pavel_Tchesnokov
https://en.wikipedia.org/wiki/Soviet_Union
https://en.wikipedia.org/wiki/Persecution_of_Christians_in_the_Soviet_Union
https://en.wikipedia.org/wiki/Voice_type
https://en.wikipedia.org/wiki/Soprano
https://en.wikipedia.org/wiki/Alto
https://en.wikipedia.org/wiki/Tenor
https://en.wikipedia.org/wiki/Basso
https://en.wikipedia.org/wiki/Kievan_chant
https://en.wikipedia.org/wiki/Church_Slavonic
https://en.wikipedia.org/w/index.php?title=Bruce_Houseknecht&action=edit&redlink=1
https://en.wikipedia.org/wiki/Wind_band

